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Lessons from a Translocal Approachor, Reflections on Contemporary Glocamalgamation
We live in a time when global technological and information systems are producing such complex cultural dynamics that the politics of colonialism, race, nation, and belonging are undergoing massive shifts. New insights and lenses are continually needed to rethink the diaspora and hybridity.
- Shome, 2006a, pp. 120-21 This book set out to examine hybridity's "finer points and meanings" (Pieterse, 2009, p. viii ) through a number of case studies of globalized cultural forms and their "local" negotiation. Considering three sites in relationship to each other and in different configurations, it has explored the multiple ways in which the global/national/local are mutually constitutive elements of our contemporary era marked by an increased awareness of worldwide connectedness. The translocal mosaic sketched by its different chapters illustrates the highly hybrid nature of global culture. Moving beyond the basic recognition of hybridity's inescapability it also illustrates, however, the political nature of hybridity's formation and of its negotiation-or what Appadurai recently called the "obstacles, bumps, and potholes" (2013, p. 65) of global cultural flows. To put it differently, it answers the questions of what hybridity matters and how it contributes to the "complex, partly imagined lives" (Appadurai, 1996, p. 54 ) that characterize contemporary social conditions in a transcultural, deterritorialized world. Reflecting on the lessons learned throughout the book, this chapter draws a closing assessment of what we have learned, both empirically and theoretically, from its translocal explorations. It first examines how hybridity-or what I will come to term "glocamalgamation"-normalizes the presence of "the global" in individuals' daily lives and makes its imagined dimension particularly salient as the global, national, and local are continuously (re)negoti-ated in relationship to each other. This chapter further reflects on the often contentious nature of this imagination of the global, particularly as it intersects with racial and gender dynamics, and explores its problematic as well as productive potential. From a more theoretical standpoint, it argues that the book's translocal approach demonstrates the need to move beyond conceptualizations of transnational cultural dynamics couched in East/West terms and/ or taking the United States as the quintessential representative of "the West." It closes with a reflection on the need to decentralize the United States in our considerations of global processes while simultaneously keeping a critical eye on its continuing influence.
The Global in Everyday Life
The examples provided in this book illustrate the extent to which "the global"-as an imagined entity, a space envisioned through one's interaction with globalized cultural forms-has entered individuals' daily lives. Globalized hybridity is so much part of our contemporary condition that we rarely stop to think about it. When the "Quick" restaurants recently started to include Totally Spies! and Dragon Ball Z gifts in their boxed kids' meals, the fact that a Belgian American-style fast food chain should offer figurines from a French-produced show drawing from the visual aesthetic of Japanese animation and taking place in Beverly Hills (Totally Spies!) alongside characters from a seminal Japanese anime text (Dragon Ball Z) did not seem to faze French consumers. Hybridity is the raw material of the global imagination.
As we have seen repeatedly throughout this book, this normalization of globalized hybridity results in a situation in which the global, national, and local are constantly and simultaneously (re)negotiated in the production, distribution, and consumption of popular cultural forms. Whether in reality television, news, magazines, hip-hop, or animation, this process is more complex than can be expressed through the concepts of globalization, localization, or even glocalization. None of our current vocabulary really does justice to its multidimensional blurring of boundaries-perhaps the term "glocamalgamation" gets a little closer to describing its frustrating messiness.
Glocamalgamation signals transformations and contradictions on multiple levels. On one hand, it reminds us that corporate consolidation, conglomeration, and convergence are central trends in contemporary media industries. It reminds us that hybridity is, after all, the cultural logic of globalization-that it "is compatible with globalization because it helps globalization rule" (Kraidy, 2005, p. 148, emphasis mine) . It reminds us that the very technologies that produce and allow us to engage with global media are often owned by large corporations operating transnationally but incorporated in the most powerful nations. It reminds us that market forces are generally behind "any fast and heavy traffic" (Appadurai, 2013, p. 69) in the global circulation of cultural forms. It points to both "the top-down push of corporate convergence" produced by increased concentration of ownership and "the bottom-up pull of grassroots convergence" (Jenkins, 2011, p. 546) characterized by increased consumer participation.
The Internet serves as a useful metaphor here. The Internet is arguably the paradigmatic example of a rhizomic, networked, decentralized arrangement (Castells, 2001) . It is the stuff of social networking, flash mobs, global grassroots movements, and "Arab Spring" revolutions. Nation-states cannot seem to fully control it. On the other hand, it is the site of intensified surveillance, of invasions of privacy, of increasingly sophisticated and targeted marketing techniques (Turow, 2011) , of "lateral markets that involve traffic in human organs, armaments, precious metals, and sex work" (Appadurai, 2013, p. 61) . Access to much of its infrastructure and content is controlled by multibilliondollar corporations-at least for consumers with average computer skills. It remains mostly out of the reach of the majority of the world population (Internet World Stats, 2013) . Glocamalgamation reminds us of the fact that "among the most vigorous proponents of mongrelization are the world's biggest, richest, most profit-hungry corporations" (Zachary, 2000, p. xx) .
But glocamalgamation is also shaping (and being shaped by) local subjectivities. Just as different elements of our daily life combine in our dreams into a phantasmagoric experience, global culture's multiple translocal references amalgamate to create "a plurality of imagined worlds" (Appadurai, 1996, p. 5) that deeply affects what Appadurai calls "the production of locality" (1996, 2003) . Hybridity, like the imagination, has no limits. Actarus-Goldorak/ Grendizer's pilot also known as Duke Fleed-may be the prince of the Euphor planet (Fleed in the Japanese version), but he lives on a ranch owned by an old cowboy where horses and spaceships happily cohabit. He is also, on another level, the hero of a Japanese text and a cultural icon celebrated by an entire generation of French (and Middle Eastern) viewers-all under different names. This increased role of the imagination in social life, in how we envision our place in the world, is, perhaps, one of the most defining elements of contemporary globalization.
Thus, while the words "localization" and "glocalization" still connote a sense of the merging of two or more relatively distinct entities, I propose "glocamalgamation" to suggest a more chaotic and transformative blending of multiple social, cultural, and economic dynamics that helps us address the "curious inner contradiction" (Appadurai, 2013, p. 65) of globalized cultural forms. Glocamalgamation is meant to position the global not merely as "the accidental site of the fusion or confusion of circulating global ele-ments" but as "the site of the mutual transformation of circulating forms" (Appadurai, 2013, p. 68)-a transformation that, as Appadurai reminds us, always occurs through the work of the imagination. The term is intentionally a mouthful-a word intended to describe such a messy process should not easily roll off the tongue.
Glocamalgamation has particularly salient implications for media scholars. It means that the Japanese animated versions of classic European or American literature can be more culturally significant for French media consumers than the "original" texts on which they are based. It means that hiphop must be understood as a phenomenon drawing from multiple dimensions of individuals' imagination of the global and not just the imagination of the place(s) generally associated with its cultural roots. It means that we need to come to terms with the fact that the Wakfu license-composed of a televised animated series, three massive multiplayer online role-playing games, a collector card game, and a bande dessinée-can be graphically and textually linked to Japanese animation (the Wakfu is a form of energy similar to that found in Dragon Ball or Naruto, and the card game is inspired by Pokémon cards), make direct references to Japanese texts, use English-language titles, be reminiscent of U.S.-produced online games, and yet be claimed as an example of successful French cultural production. It means that we need to learn to better address how "different forms circulate through different trajectories, generate diverse interpretations, and yield different and uneven geographies" (Appadurai, 2013, p. 67) .
While some texts retain culturally specific and/or historically conditioned elements, the vast array of globally distributed references available to both producers and consumers complicates the notion of transnational cultural influence. Thus, we must be wary of arguments positioning various textstypically ones identified as "alternatives" to "Western" cultural production-as "representative" of the cultural environment in which they are produced, or from which they are ostensibly originating. We must also resist the related temptation to search for links between individuals' engagement with globalized culture texts and actual/physical geographies-as when Jenkins mentions that "Some anime fans do cultivate a more general knowledge of Japanese culture" and might even "travel to Japan in search of new material or to experience the fan culture there more directly" (2011, p. 550) . While these links might at times exist, the examples provided in this book demonstrate that a much more significant and widespread dynamic lies in glocamalgamation's imagined dimensions. Glocamalgamation renders media scholars' job significantly more complicated. Because the global is imagined in large part through individuals' consumption of (mass-) mediated texts, genres, or formats, our job is also particularly important.
Race and Gender in the Global Imagination
As the concept of glocamalgamation suggests, the fact that hybridity has become a normalized feature of individuals' daily lives does not mean that it is devoid of political implications. Hybridity's specific character, the facets of global culture it emphasizes or represses ("what hybridity"), are contentious and contested. One of the most striking common running themes of the various cultural forms analyzed here is the centrality of race and gender dynamics in the negotiation of the global/national/local nexus. In an environment permeated with the awareness of the global, race and gender are never "simply" locally negotiated. While racial and gendered identities are certainly shaped by local conditions-instances of discrimination, legal, social, and cultural conditions-these local conditions are symbolically negotiated in relationship to the global. This book provided examples of this process in different contexts and from different angles in reality television, international news, fashion magazines, and hip-hop.
If racial and gender issues are not always ostensibly addressed and may even be assertively erased in contemporary cultural forms-as in the case of reality television in France or news of "local" dramatic events in all three cultural contexts examined-they remain an important subtext of the symbolic construction of the local/national in relationship to the global. The denying or downplaying of racial or gender prejudice in "local" texts is particularly effective when it is coupled with less generous transnational comparisons. Comparisons with other economically powerful nations are particularly compelling. Indeed, if, in all three contexts examined in this book, transnational comparisons sometimes served to locate race and gender discrimination in "less developed" nations, comparisons with other highly influential global players served to suggest that-regardless of the "local" crisis at hand-each environment was doing better than virtually anywhere else in the world. This process was most powerfully illustrated in the case of international news, but it is a more general dimension of individuals' engagement with the global. The global success of American gangsta rap, for instance, rests in part on the fact that it reassures transnational consumers about the comparatively less violent, racist, and sexist nature of their own "local" socio-cultural context.
In turn, the racial and gendered subtext of globalized cultural forms significantly shapes individuals' daily experiences of the local/national/global nexus as they engage in media consumption-it shapes, in other words, the production of locality. We have seen how Japanese women, for instance, find themselves in the difficult position of having to negotiate their gendered, racial, cultural, and class identities in the face of white-dominated globalized representations of upper-class fashion and feminine beauty originally heavily influenced by the United States and Europe. As illustrated in chapter 3, these different identity factors-as well as others such as age and geography-are all significant dimensions of their negotiation of a segment of global culture in which they find themselves in the position of racial minorities.
From a more theoretical point of view, chapters 5 and 6 illustrated the difficulty of adequately addressing the politics of hybridity in academic work where local identity politics and the tendency to celebrate "subaltern" speech have sometimes resulted in reductionist interpretations of global processes. Accounts positioning anime as a quintessentially Japanese alternative to Disney or global hip-hop as an imitation of an African American genre may be partially correct, but they fail to fully address glocamalgamation's multidimensional nature. Similarly, accounts celebrating the recent entry of various new actors on the global popular cultural scene must be carefully located within the global politics of hybridization. As Kraidy reminds us, "Hybridity is a risky notion, it comes without guarantees" (2005, p. vi).
Moving beyond East and West
One important boundary to blur in our theoretical engagement with contemporary hybridity is the common division of the world along East/West lines. As this book's translocal approach demonstrates, it is not a particularly useful heuristic device when it comes to understanding processes of transnational cultural influence. It results in a problematic essentializing of both sides of the axis as it "overlooks all the forms of heterogeneity that have always existedand continue to exist-within the West" and "leaves no room for any idea that there might be a multiplicity of modernities, some of them of non-Western origin" (Morley, 2007, p. 158) .
The need to resist employing such problematic shortcuts is complicated, however, by the fact that the divide is a significant subtext of the politics of hybridity. It may be strategically employed as different contexts negotiate their position in relationship to each other against the backdrop of a globalized popular cultural scene. In the case of the three sites examined here, we have seen, for instance, how news coverage in France and the United States engaged in a process of "othering" of Japan as a "non-Western" nation and how this schema intersected with the global geopolitics of race. In other words, Japan is not "Western" not only because of its different cultural and historical trajectory on its (highly successful) path to modernization, but also because it is not racially white dominated. On the other hand, opposition to "the West" is a frequent rhetorical device in Japanese nationalistic discourse that conveniently serves to veil the country's history of imperialist aggression against other Asian nations. The East/West divide further intersects with the construction of culture, race, and gender when it is employed, for example, to construct Japanese femininity in opposition to "Western" sexuality in Japanese women's magazines.
In a similar vein, critiques of "Western" transnational power paradoxically re-centralize the United States as a global cultural producer when merging U.S. cultural production with that of the rest of "the West." Positioning the United States as representative of "the West" is particularly problematic considering the fact that, as we have seen in chapter 6, U.S. media consumers' experiences of "the global" are not particularly representative of those of individuals in other parts of the world-including other parts of "the West." This book illustrated, for instance, how French and Japanese media consumers share a common history of active engagement with "non-native" U.S. popular cultural fare and with a relatively greater array of other globalized cultural forms. The U.S./West merging leads to a dismissal-or, perhaps more accurately, to a simple lack of awareness-of non-U.S. Western cultural production, especially when such production is not in the English language. It also downplays the influence of non-U.S. globally distributed cultural products in other Western contexts, as illustrated by the example of Japanese animation in France. More generally, it veils the presence of "Western" alternatives to U.S.-style capitalism and cultural policies-to, in other words, U.S.-style globalization.
The common merging of "Western" academic thought with Englishlanguage texts mostly originated in the United States and Britain similarly dismisses the possibility that alternative academic conversations may be taking place in other parts of "the West." Such conversations do take place, however, even if they are not always translated into English. French theorists, 1 for instance, differ from their colleagues across the Atlantic (and, to some extent, across the English Channel) in the amount of attention they pay to "West/West" dynamics-particularly those operating along a France/Europe/ U.S. axis. While recognizing the historical impact of European imperialism on "non-Western" nations, they also locate their work within the context of power struggles waged at the national level in relationship to the United States and (not always as successfully) the rest of Europe (see, for example, Matouk, 2005; Mattelart, 2005a Mattelart, , 2005b Warnier, 2004) .
This different positioning has resulted in a characterization of globalization subtly different than that found in the works of Anglo/U.S. scholars. The common use of the term of Latin origin "mondialisation" over the more direct English translation "globalization" reflects this different angle of vision. While "globalisation" is also used, "mondialisation" serves to describe the more complex sum of cultural, linguistic, political, and economic processes that characterize the formation of global modernities and their local manifes-tations (Matouk, 2005) . More than a simple reaction against another "Anglicisme" (even though certainly partly that), mondialisation provides a "Western" alternative to the Anglo/U.S. concept of globalization. It linguistically and conceptually separates Francophone scholars from their Anglophone counterparts-and potentially links them to Latin American intellectuals who have similarly opted for the term "mundialización" in their translation of the English term into Spanish (Stald and Turfe, 2002) . The twin concepts of mondialisation/mundializacion characterized by Stald and Turfe as "the process where a process of world modernity is developing, but articulated and differentiated according to the particular historical circumstances of each country" (2002, p. 4) serve as acts of resistance against Anglo/American power to define the terms through which transnational influence is understood and discussed in intellectual discourse. They at least help diversify the debate by providing a potentially alternative vision (Matouk, 2005) .
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These different philosophical positions-Yúdice speaks of "a kind of transcultural and translational parallax" (2001, p. xviii) in his introduction to the English-language edition of García Canclini's Consumers and Citizensfurther point to differences in the nature of identity politics on either side of the Atlantic (particularly between the United States and non-English-speaking Europe) and between the United States and other parts of America. As García Canclini notes, "If the Anglo-American and Latin American worlds experience globalization differently it is because of the different ways in which they conceptualize their multicultural character" (2001, pp. 9-10). These differences were empirically illustrated in this book in the contrasting ways in which French and U.S. popular cultural texts-reality television, news, hip-hopdealt with the ethnically and racially diverse nature of their respective sociocultural contexts. They are further reflected in the different theoretical positions on race historically held by French and U.S. scholars (for an excellent detailed description of these dynamics see Stam and Shohat, 2012) . Working translocally exposes the political nature of these various boundaries placed on identity-East vs. West, color blindness vs. multiculturalism, global vs. local-both in popular cultural texts and in academic discourse. It forces us to conceptualize identities in their "unavoidable relation to hybridity" (García Canclini, 2011, p. 11) .
The United States in the Global Imagination
Such a conceptualization also requires us to challenge the position of the United States as the natural representative of "the West"-and, by extension, of global capitalism-in our examinations of processes of globalization. Recognizing the political nature of this positioning and the presence of alterna-tive perspectives and modes of cultural production decentralizes the role of the United States as the source of "Western" transnational cultural influence and, more generally, as an unavoidable and totalizing model of modernity. This does not mean, however, that we should ignore the historical legacy of its global cultural influence or its continuing transnational power. The role of the United States must be differently centralized to focus on its complex engagement with globalized hybridity-or, to put it differently, on its historical, economic, and symbolic contribution to glocamalgamation.
This book demonstrated that even as new players are becoming increasingly globally influential, we cannot ignore the historical impact of U.S. transnational cultural power. As discussed in chapter 6, transnational media consumers' imagination of the global and of their own locality are significantly shaped by the experience of growing up surrounded by Hollywood, Disney, and U.S. television series. While these are certainly not the only globalized cultural forms French or Japanese media consumers were exposed to with in their youth-chapter 6 demonstrated, for instance, the equally significant presence of Japanese animation in the French context-these texts continue to hold a special, and often nostalgic, position in individuals' imagination. If this engagement with "imagined America" must be carefully differentiated from individuals' attitudes toward the United States as a geopolitical entity, the symbolic status of "America" remains an influential subtext of the process of imagining the global (including, ironically, in texts produced in other parts of the world). Media scholars must contend with this subtext not as a blatant example of U.S. cultural imperialism but as one ingredient of globalized hybridity-one important dimension of contemporary glocamalgamation.
Interestingly, the nostalgia surrounding "classic" globalized cultural products can easily be cultivated today as digital technology facilitates the rerelease of older texts for newer generations. Indeed, if digital technology facilitates the development and spread of new globalized cultural forms, it also permits us to (re)engage with old ones. A large portion of contemporary popular culture is simply recycled stuff-periodic DVD re-releases of classic Disney animation, film remixes of popular Marvel comics, the return to the theater of the Star Wars prequel (itself drawing on a entire generation's nostalgic engagement with the earlier trilogy) this time in 3D. Parents who participated in my research frequently turned to the Internet to share with their children the texts that had shaped their own childhood-hence young informants' ability to sing the Candy theme song. Searching for a specific text might, in turn, lead to the (re)discovery of another in the vast pool of shared memories and fan favorites making up much of YouTube. This nostalgic dimension of global culture means that historically influential texts may remain significant well beyond the generations that first experienced them. In this context, the historical legacy of U.S. global cultural power, the fact that it has provided much of the "original" raw materials of globalized hybridity-even if these were subsequently remixed, re-interpreted, and/or re-appropriated-remains significant even as new actors are assertively entering the scene of global cultural production.
The United States' relative economic power and its historical influence also mean that its cultural industries retain much power to borrow, remix, and redistribute globalized cultural forms. Texts such as Slumdog Millionaire (Bollywood), Speed Racer (classic Japanese animation), The Smurfs, The Adventures of Tintin (Franco-Belgian bandes dessinées), and Ugly Betty (telenovela) are relatively recent examples. Hollywood studios and U.S. television producers are not the only media companies engaged in this process-as we have seen, Japanese animation studios have long been selling European culture back to Europe (and to much of the rest of the world)-but they remain influential. We must keep a critical eye on their ability to serve as a filter through which cultural forms from relatively less economically powerful cultural producers must pass if they are to reach a truly global status-we need to remain attuned, in other words, to the "blockages, bumps, and interference" (Appadurai, 2013, p. 69 ) that line the circuits of culture. After all, the Smurfs come home to their destroyed village only to rebuild it in New York City's image at the end of the 2011 Columbia Pictures film.
On the other hand, these texts actively draw on contemporary media consumers' large pool of global cultural capital. Viewers are expected to "get" the references to the "original" text or genre-as when Tintin finds a picture of himself (as he is drawn in the Franco-Belgian bande dessinée) in the market in the Steven Spielberg movie. In a globalized media market, these "American" texts may even be mainly targeted at a non-U.S. audience-as noted, Tintin was first released in Belgium and France, then in Quebec, before it opened in the United States and English-speaking Canada. Furthermore, the need to carefully locate U.S. influence within the broader context of media consumers' engagement with a wide array of globalized cultural forms has been well established throughout this book. I will not return to it here. These examples suggest that we need to continue to explore how cultural forms produced in the United States contribute to glocamalgamation's intense blurring of boundaries and to the imagination of the global in different localities.
More interesting, and less frequently recognized, side effects of the legacy of U.S. transnational cultural power discussed in chapter 6 are its consequences for U.S. media consumers who do not share the history of naturalized engagement with "non-native" media found in other environments. Thus, the most important dimension of the increased hybridity of globalized cultural forms may not be its ability to mitigate U.S. global cultural in-fluence, even though that is certainly important, but its power to bring U.S. media consumers' imagination of the global a step closer to that of individuals in other parts of the world. As texts produced and originally distributed in other cultural contexts are increasingly becoming readily available on the U.S. market-The Mysterious Cities of Gold (the classic animated series so frequently mentioned by French and Japanese consumers) can now be viewed instantly on Netflix-and as Hollywood increasingly ostensibly draws its raw materials from globalized cultural forms, U.S. media consumers are given new points of entry into various elements of global culture. They are encouraged to more fully engage with the globalized hybridity that characterizes our contemporary era. The door may still only be cracked open (Stanley, 2013), but they are given more of a glimpse at the glocamalgamation surrounding them. This, in turn, might help them develop a more nuanced understanding of the fact that the notion of "the United States as the repository of good in the world" (Shor, 2010, p. 32 ) is but one mythical element of the global imagination.
Thinking in terms of glocamalgamation helps us understand how hybridity matters. It matters because it normalizes the presence of the global in our daily lives and blurs the boundaries of cultural representation. It matters because it is a contentious subtext of the negotiation of racial, gendered, class, and cultural identities under conditions of globalization. It matters because it decentralizes the role of the United States as a geopolitical entity while exposing its continuing symbolic power. It matters because it has the potential to challenge the "fetishism of boundaries" (Pieterse, 2003 (Pieterse, /2009 , to deconstruct all sorts of identities. It matters because it points to the bumps, roadblocks, and traffic jams in the flows of global culture that shape the imagination of the global.
Perhaps most importantly, thinking in terms of glocamalgamation can help us better understand how local subjectivities are constructed through "temporary negotiations between various globally circulating forms" (Appadurai, 2013, p. 69) . It can help us wrap our heads around the fact that these subjectivities "are not subordinate instances of the global, but in fact the main evidence of its reality" (2013, p. 69) . The case studies discussed in this book have started to sketch the contours of some of these temporary negotiations. We must continue to work to empirically identify and theoretically explore glocamalgamation's productive potential. Doing so will require us to further expand our horizon to include other contexts, other points of entry, other ways to experience the world in our academic texts. It will require a more translocal perspective.
